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XT. IRAQI DESERT - DAY
WIDE ANGLE POV of wide open desert, flat grey s

THE CAMERA running forward, toward a big sand berm in the
distance. There are 0.S. sounds: SOLDIER'S EQUIPMENT
CLANKING, BOOTS RUNNING ON SAND. Hear a MAN's BREATHING.

The back of his helmeted head and his uniformed shoulders
APPEAR in the BOTTOM of the FRAME; Tunning. This is TROY
BARLOW, Sargeant, U.S. Army, 25 years old. On his helmet i
a photo-button with a photo of a newborn baby.

Suddenly, on the sand berm 100 meters ahead, an IRAQI SOLDIER
stands. Troy stops in his tracks, out of breath, and stares
at the figure on the berm. The Iragi flutters a white flag
over his head, then puts it down and picks up a gun. Troy
turns around, we see his face for the first time.

TROY
Are we shooting people, or what?




Brody enters the book wooded study. He pac
r a moment b the fire which is dying in the fire-
place, then spots something and goes over to Indy's big
The surfa red with open books, monographs,
. | maps and drawings--all about the Ark of the Covenant.
Raiders
Of th@edy smiles; he knows R3S friend very well. Indy comes

Lost Ak closing the door behind him.

a triumphant expression.

Brody turns to him with

BRODY

They want you to go for it. And

they'11 pay.

Ferris Bueller’s Day Off

INT. GARAGE

opens slowly, dramatically as we hear a he:

fanfare. Light streams in to reveal Cameron and Ferris

looking at the car. Ferris is smiling with excitement and

. Cameron is frowning with trepidation and fear.

CU. FERRARI STALLION

The prancing black stallion. We move up from the stallion to
the erotic red hood of a 1958 Ferrari 250 GTS California.

CAMERON AND FERRIS

# 4 SCREENPLAY FORMAT

# 4 SCREENPLAY FORMAT

# 4 SCREENPLAY FORMAT

Pleasantville

SODA SHOP. DUSK.

David heads toward his apron and little paper hat.
The BUDDY HOLLY music has given way to "hip! DAVE

BRUBECK drifts out of tI David pau:

cookie, and heads inside.

The place has "morphed” even more. If it was a teenage
hangout before, it has become almost a Bohemian coffee house

now. Brubeck's "TAKE FIVE" plays in the background while

several patrons talk "intensely” in their booths.
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Script Conventions Script Conventions

INT. OVERLOOK HOTEL/LOBBY - DAY - M.L.S.

n . Jack walks L-R across Lobby. CAMERA TRACKS BACK & PANS with
[EHEREHINTHCS him to RECEPTIONIST behind desk.

EXT. COLORADO MOUNTAIN (U.S.A.) - DAY - L.S. JACK
Hi, I've got an appointment with Mr.
Lake and Mountains. CAMERA TRACKS FORWARD past island in Ullman. My name is Jack Torrance.

lake.
RECEPTIONIST

DISSOLVE TO: His office is the first door on the
left.

EXT. ROAD - DAY - L.S.

High Angle V.W. Car moving along road - CAMERA TILTS UP with S i
K JACK moves away R-L. CAMERA PANS with him and TRACKS IN
after him through Secretary's office to open door of ULLMAN's
office - revealing ULLMAN seated at desk with SECRETARY
standing beside him.




